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CHA.PrER I 
CHILD HEN'S PREFERENCES FOR PICTURES 
The Problem of Selection of Pictures 
Difficulties confronting art educators and teachers.--
The productivity of so many different artists, styles, and 
methods of painting can often be overwhelming to the art 
educator in se.lection of pictures for pupil study. In view 
of this and the fact that educators are often unaware of 
what children's choices are for various types of painting, 
the author proposes to make an investigation to learn pupils' 
preferences for certain styles of painting. 
This uncertainty of knowing what is best for pupils' 
consumption in respect to picture study can deter enlargement 
of lists and lead to repetition of the same traditional 
pictures. At once, the art educator should not expect 
pupils to like all kinds of paintings, nor should he or she 
expect them to enjoy them because mature scholars have. 
Conscious of a fallacy in this respect, Margaret Mathiasl/ 
notes, "There seems to be a popular opinion that there is 
some set response to every work of art and that it is the 
business of a teacher to find out what it is and tell the 
children. This obviously leads to an attitude that art is 
superficial." 
1/ Margaret E. Mathias, The Teaching of Art. Charles Scribner's 
Sons, 1932, p. 324. 
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Previous means for selection of pictures for study have been, 
for the most part, dependent on the teacher's judgment, which 
in turn was influenced if not based on art lists and/or art 
authorities' opinions. This often results in forcing upon 
pupils study of pictures that may not b.e suited to their age 
levels or to which they are indifferent. 
Conflict of opinions among art authorities.-- Furtherm?re, 
in light of the disagreement that continues in art circles, 
.opinions of critics can not be accepted without a feeling of 
doubt. Thomas Munro!/ writes relative to this divergence, 
"One result of controversy and confusion in the world of art 
has been to produce a spirit of vagueness and uncertainty in 
art education. No longer confident of the old rules and 
"art principles", the art teacher has nothing very definite 
to take their place." 
Believing that this is particularly pertinent to the 
field of modern painting, the author decided to have Uhis 
trend in art effort as the area of inquiry. That controversy 
obtains in art circles should not mean stagnation art educa-
tion, nor should disagreement on the art structure in p~intings 
discourage inclusion of . modern paintings in the art program 
of schools. Rather, the art educator should seek to learn 
the degree of success of failure or works of art functioning 
y Thomas Munro and Others, "Art in American Life and Education", 
The Fortieith Yearbook of the National Society for the Study 
of Education. Public School Publishing Company, Bloominton, 
Ill., 1941, p. 259 
as vehicles for making manifest emotional situations. In 
the case of modern paintings, it could very possibly be of 
educational value to know how the types of paintings are 
liked or disliked by pupils. 
3 
Pupils' choices as a criterion for picture selections.--
This does not mean that pupils' choices would be the sole 
criterion for selection of material for picture study, nor 
that perceptual experience on the pupils' part would be the 
only device for developing picture evaluation and apprecia-
tion. But if authentic information can be made available of 
this form of art experience upon pupils, it could possibly 
provide material for increase in teacher understanding of 
the processes of appreciation develo pment as well as justifi-
cation for augmentation of picture lists. 
The investigator's effort.-- The investigator proposes, 
therefore, to use a group of modern paintings of three styles 
of painting, three subjects, for an· experiment with 7th and 
8th grade boys and girls to gain information of the ensuing: 
to learn if and how differences in individual type manifest 
themselve~; to secure and evaluate reasons for preferences; 
I 
to learn to what extent they make purely emotional res ponses, 
and to what extent they react to the form, content, story 
suggestion, color, technique, style of modern painting. 
Summary.-- The problem of selecting pictures for pupil 
study that the art teacher knows will be enjoyed by them is 
4 
not a simple one. Although the educator desires development 
of esthetic values and appreciation on the pupil's part, he 
realizes that past efforts have been doubtful of providing 
for any more than historical information, study of art 
principles, and consideration of the story telling element 
of the pictures. With the possibility of enlargement of 
picture study materials to include more modern paintings, 
the teacher is confronted by limitation in picture lists, 
baffled by the controversy in art circles and the variety 
of productions in the art field. 
If information of scientific quality could be made avail-
able of the preferences of pupils for modern painting, the 
character of their perceptual experiences in r.elation to it, 
and reasons for their choices, it possibly could serve as a 
guide in selection of modern pictures for study. This wouid 
not mean that pupil preferences would be the only criterion 
for selection, nor that study of the pictures would be limited 
to their observing and observations. 
The investigator proposes, therefore, to use a group of 
modern paintings of three styles of painting, three subjects, 
for an experiment with 7th and 8th grade boys and girls to 
gain information in respect to their preferences, their 
similarities and differences, and the reasons for their choices. 
Previous Research 
Quantity and nature of previous studies.-- The meagre 
amount of investigations found bearing on children's pre-
ferences of modern paintings dealt in the majority of oases 
with such preferences at the elementary-school level. Of 
5 
the six studies to be reviewed, only a few details in each 
have bearing on the present proposed inquiry, and these often 
of a remote nature. Primarily, the concern has been with the 
subject matter content of color qualities of either tradi-
tional · or modern paintings, or both at the elementary level. 
The secondary-school area, where critical ability appears to 
become more sensitive, has been scantily investigated from an 
objectively tested standpoint, so far as the present inquirer 
was able to discern. However, all studies examined indicate 
the need for further scientific research in the direction of 
learning preferences of paintings at the various grade levels, 
and note the dearth of data that could be of value to the 
teacher and supervisor of art in the selection of pictures 
for study and class-room materials if it were available. 
The Mellinger study.-- The Mellinger study!/ sought to 
discover the preferences of representative school children 
relative to a realistic representation of certain subjects 
as compared with a conventionalized representation of the 
same subjects. With an eighteen item collection of plates, 
Y Bol$1illie E. Mellinger, "Children's Interests in Pictures", 
ColQmbia University Contributions to Education, No. 516. 
Bureau of Publications, Teachers College, Columbia University, 
New York City, 1932. 
6 
she attempted ·to learn their .choices relative to realistic 
representation compared with conventionalized representation 
in a combination of black and white compared with two colors, 
black and white compared with three colors, and two colors 
compared with three colors. Also, to learn any possible 
differences or likenesses in choices on three different grade 
levels, Grades I, III, and V. 
Queried were 821 pupils from five cooperating schools: 
two private schools, Horace Mann, New York City, Berkeley 
Institute, Brooklyn, and three public schools,.Public School 
165, Manhattan, Roslyn Heights Public, Long Island, and Bronx-
ville Public School. 
Eighteen plates were made of three subjects, and animal 
{elephant), a child (girl), and a tree (pine), and these were 
rendered in black and white, two colors, and three colors, in 
realistic and conventionalized styles. Twenty-seven choices 
were made by each child: choices for black and white in the 
conventionalized and realistic styles of each subject, for 
black and white with two colors in each style, black and white 
with three colors in each style, and two colors with three 
colors in each style. Two plates at a time were compared, 
and children designated each of their choices on a pad. Three 
visits were made by the investigator to secure nine choices 
of each child at each visit. 
Findings of the Mellinger study.-- From the choices, 
• 
7 
tabulation and analysis of results were made and thirty-five 
tables set up. Major findings and conclusions were learned 
to be the following: 
1. Large differences in choices indicate decided pupil 
preferences. 
2. Children of all three grades liked the animal best, 
the tree next, and the girl next in color than in 
black and white. 
). They liked them best in the same order in color in 
both styles. 
4. Children preferred three colors to two: Grade I -
girl in three colors, the tree in two colors, animal 
in two colors; Grade III - the animal in three 
colors, the girl in three colors, and the tree in 
two; Grade V - the animal in three colors, the girl 
in three, and the tree in two colors. 
5. All grades chose the realistic styl~~ The pine tree 
had greatest percentage in the conventionalized 
style. Grade I liked the conventionalized style 
better of the three grades, but preferred the real-
istic style. 
The Lark-Horovitz inquiry.-- Dealing with 461 children, 
ages six to sixteen, Lark-Horovitz1/ endeavored to learn how 
!/ Betty Lark-Horovitz, "On Art Appreciation of Children: 
Preferences of Picture Subjects in General". Master's thesis, 
Purdue University, 1938. 
• 
• 
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children look at pictures and what determines their choices: 
subject matter, color, line, arrangement, age, sex, personal 
interest. Also, how average and gifted children's choices 
compare. 
The test wa s given to 37 gifted boys and 38 gifted girls 
of eleven to sixteen years of age, and to 227 average boys 
and 234 average girls of .ages six to sixteen, with each age 
level of about 20 girls and 20 boys. These children were 
. memb~rs of the Children's Art Classes of the Cleveland Museum 
of Art, Cleveland, Ohio. Seventy pictures were chosen as 
uniformly as possible as to style and period, and represented 
eleven different subjects. A pre-test was cqnducted, using a 
boy and girl from each age-level to make choices of twelve 
pictures selected of twelve different subjects, composing tra-
ditional and. modern paintings. The examiner took the choices 
of the children up to the twelve year age level, and the older 
ones wrote their choices to the following: 
1. The three pictures liked best in their order. 
2. Reasons for liking each of three: Do you like the 
picture because of colors, or because of something 
else? 
3. If you were an artist, would you paint this kind of 
picture differently? 
4. Is there anything in the picture you would· like to 
be changed? 
9 
Lark-Horovitz conclusions.-- Lark-Horovitz tabulated the 
choices and reasons, and interpreted the results in this manner: 
1. Certain kinds of pictures such as, figure, animal, 
and landscape compositions have definite appeal to 
children, while still-lives and interioxs a re of 
little interest to all ages between six and sixteen. 
There are, however, differences as to age levels and 
sex in respect to choiceso 
2. Choice of picture and reasons for such point to con-
tent or subject matter as a determinant. 
3. Pictures receiving highest votes were (1) "Portrait 
in Pink" by Denis Etcheverry, ( 5) "Muzzano" by Cal 
Hofer, (8) "Swans" · by Bruno Liljefors. (1) and (5), 
(1), (5) and (8), and (1) and (8) are the preferred 
of age levels six, seven, and eight, but after this, 
(1) drops out of interest. Boys, if they had been 
checked alone would have been low all the way on 
"Portrait in Pink". If girls had been tested alone, 
they would have been low in preferences for "Swans". 
4. Subject of picture takes first pla ce in interest, and 
color, brightness, light help but do not contribute 
much in making final choice. 
5. At age levels of nine and ten, there is still differ-
ence in choices between sexes, but not as decided as 
before. At 14, 15, 16 years the difference lessens 
and is almost extinct. 
6. The adventure picture, N. C. Wyeth's illustration 
from "The Black Arrow" by Stevenson, is prominent 
in boys' choices, and only the 12 year old girls 
share this adventure interest. 
10 
7. "Swansn by Liljefors (8) was preferred throughout all 
age levels, but not as much so as with girls of 8 to 
.9 age level. 
8. In general, the esthetic elements are only crudely 
present in these children's reasons for preferences 
and relate to children's likes, associations evoked 
and imaginings stirred. A definite interest in 
na ture was discerned. Design apparently counted 
only in so far as it accentuated the interesting 
subjects with both average and gifted children. 
9. The Specials, or gifted children's choices were about 
the same as the average groups, but attitude of the 
former toward pictures was different; design rated 
high with them in rea sons for choices. They also 
tended to look at a picture with an eye for certain 
effects: greater technical analysis for romething 
he wished to know, to achieve - not only as an object 
for enjoyment but as a useful one as well. 
10. In desire to hang pictures in own homes, both ·gifted 
and average children wished to do so, but twice as 
11 
much so in the case of average children as with gift-
ed ones, indicating a discrimination between liking 
and suitability for home. 
11. In rearranging , Specials were generally opposed to it, 
perhaps due to their realization of inability to do 
so, or their greater ability to paint a subject differ-
ent from the one of the particular picture. The desire 
to change pictures evidenced a decrease at higher age 
levels. Since this change runs higher at lower age 
levels, it is possibly indicative of greater imagina-
tion. In the 14-16 age levels, more color changes 
were suggested for greater clearness or contra st, 
but less concern with change in objects. The fewer 
changes favored by gifted children were in the direc-
tion of design and color. 
The Lark-Horovitz study further offers these recommendations: 
1. The choices of different age levels should be taken 
into consideration in selecting pictures for study. 
2. A large variety and number of pictures should be avail-
able for such study built around the interests of 
these . levels. 
3. A variety of pictures to suit both sexes is desirable. 
4. Sex differences in preferences decrease from 6 to 16 
years. 
5· Subject-matter content pl ays a strong part in a ppeal 
12 
to children. 
6. There is little difference between the choices of 
gifted and average children's choices for pictures. 
However, gifted children's perce ptions in this in-
stance are more critical from the compositional 
standpoint. 
The Spache investigation.-- Using monotone illustrations 
from children's books and photographs of paintings by little 
known and famous artists, George Spachelf secured responses 
as to preferences of e qual amounts, ten each, of portraits, 
pictorials, groups, marines, interiors, still-life, genre, 
animals, exteriors, landscapes of children from ·Grades I to 
VIII of Pub~ic School 40, Queens, New York City. 'There were 
twenty-three classes chosen at random, and the investigator 
sought to · determine the relationships of sex, race, and age-
grade placement of the preferences. 
Pictures were submitted for judgment to groups of college 
art students, juniors and seniors, and to art teachers for con-
sideration of qualities of subject, mass~ line, size. After 
elimination, the above mentioned numbers for ea ch subject com-
prised the unit for testing. As high as 651 children were 
shown the pictures and this was affected by three visits to 
each group of pupils; at first visit, landscapes and portraits, 
second visit, pictorials, groups, marines, and anima ls, and 
!J George Sp~che, "Children's Preferences for the Subject Matter 
of Pictures". Master's thesis, New York University, 1933. 
13 
third , interiors, still-lives, . genre, exteriors. Twenty-two 
tables were set up of these choices and numbers and percentages 
affected. 
Conclusions of the Spache study .-- In the conclusions and 
major findings by Spache, agreement with certa in considera tions 
of both the Mellinger and Lark-Horovitz studies can be readily 
observed: 
1. Children have definite picture preferences and these 
preferences vary through Grades I to VIII. 
2. The degree of preferences is smallest in the first 
and second grades. 
3. Boys and girls differ in their degree of preferences 
for various pictures. Girls differ more in t he degree 
of their preferences than boys. 
4. Race, Negro and white, does not a ppear to affect 
choices to any appreci a ble extent. 
5. Preferences of children reta rded in excess of six 
months, when relationship of their age and grade is 
considered, do not differ materially from tho.se of 
normal children. 
The pictures preferred in their respective group were the 
following : 
1. Landscape- "View of Estes Park, Colorado", a photo-
graphic composition of' pine trees, snow capped moun-
t a ins, and winding road at the foot of' mountains. 
• 
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2. Por t raits ·- "Ha rry., the Last Dulce of Bolton" by 
Ji'rancis Cotes and "Portrait of Charles V" by Francois 
Bronais • 
3. Pictoria ls- "Bernard Manprat and Jean Manprat", 
two uniformed men looking in amazement at one another. 
4. Groups - "Dans Le Bois" by Elizabeth Gardner, a 
picture of three girls. Also, "Little Folks" by 
A. Lins, a pictur e of sixteen small children playing. 
5. Marines - "In the full Glory of Her Towering Panoply 
of Sail" by Gordan Grant, a .picture of the Consti tu-
tion under full sail. Also, "His Majesty's Battle-
ship, Ocean" by A. B. Cull, a battleship in broadside 
in calm sea. 
6. Animals - "Cat Family" by Adam, and "A No rman Sire" 
by Rosa Bonheur. 
7. Interioli."s - "Interior, a photograph of a living room 
displaying three Chi ppendale chairs. 
8. Still-life - "The White Killarney Rose that Unfolds 
with June", a vase with two large roses. 
9. Genre - " Return to Port" by Raquette, an elderly 
fisherman and a small girl raising sail of small 
fishing vessel. Also, "Cosette" by G. Guay, a small 
girl ca rrying a bucket. 
10. Exteriors - "Wordsworth's Cedar", a large English 
country home, and "The Narrow Balcony Permits Direct 
• 
• 
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Sunshine in the Early_ Morning", a two-storied southern 
home surrounded by trees. 
Study by Tod~-- With 92 children of Grades V and VI from 
the University Elementary Schools of the University of Chicago, 
Todd1/ endeavored to learn whether children ten to twelve years 
of age can distinquish between modern and conservative por-
traits and landscapes. Also, whether their decisions as to 
choices are influenced by subject matter, texture, color, brush 
stroke, or degree of maturalism; what is the degree in selec-
tion of five pictures preferred of portraits or landscapes, 
old style or modern; the difference between boys and girls, 
between Grades V and VI; their reasons for choices. 
The average age in .Grade V was 10.3 years, Grade VI, 11.1; 
and the highest I. Q. was in the 170's with the lowest in the 
90's. Colored prints were used, 13 old masters and 13 modern 
of equal amounts of portraits and landscapes. These were dis-
played individually ·to individual pupils and each child marked 
on a list reading "Modern and Older" where he thought each pic-
ture belonged. In the lower right of the record he wrote the 
letter number of each of five he liked best with a paragraph 
telling why. 
Todd conclusions.-- Tabulation was made, tables set up, 
and conclusions thus formed: 
y Jessie Todd, "Preferences of Children for Modern and Older 
Painting", Elementary School Journal (December, 1943) 44: 223-231. 
• 
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1. Children can distinquish correctly 19.6 times out of 
26: 10 year olds, 18 out of 26; 11 year olds, 19 
out of 26; 12 year olds, 20 out of 26 • 
2. The majority of children at these age levels make 
color and degree of na turalism their criteria for 
judging. 
J. Choices of five pictures: .27 for landscapes, .04 
chose all modern, .10 chose all older. The Majority 
of children divided choices between two styles and 
types. The four lea st popula r pictures were por-
traits. 
4. Differences between choices of boys and girls: .19 
boys and .29 girls chose all landscapes; . 06 boys 
and . 02 girls chose a ll modern. Boys preferences 
ran higher in pictures of bridges, water scenes, 
boats. Girls ran higher in pictures or portra its of 
women. 
5. There is difference between choices in 5th and 6th 
grades. Preferences for modern style of l andscape 
type of pictures were greater in the 6th gr a de than 
in the 5th. In both grades, landscape was the most 
popular. Constable's "Flatford Mill", traditional 
style, received the greatest number of votes in both 
grades. Signac's "Mediterranean Sailboats", modern, 
came second. 
' 
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6. Reasons for liking were various and inconsistent; . 
some liked them because they appeared real, and others 
the sa~e pictures because they aroused imagination. 
The most popular subject matter was peace, quiet, 
water, distance, trees and reflections. They liked 
happy people in pictures. 
Report of Lucio and Mead.-- Lucio and Meadl/ note aware-
ness of lack of modern paintings in courses of study, of the 
paucity of objective studies related to subject matter, artists, 
and interests of children in this direction. They had a group 
of judges, comprised of collectors and art teachers, select 
eighteen modern paintings solely on the grounds of being good 
work. These were similar in size and color, numbered to eighteen 
and placed on white cardboard sheets. They tested 436 children 
children from three schools of the industrial and rural Mid-
West, nine, ten, and eleven years of age from Grades IV, v, 
VI, whose socio-economic backgrounds were evaluated. 
The questionnaire submitted to the subjects listed name, 
school, grade, city, Sex, age, and choices, first, second and 
third. Reasons for choices were also requested. 
Results of Lucio and Mead investigation.-- Pictures 
receiving the highest votes in their preferred order were 
"Lake through the Locusts" by Lucioni, "New England Ha:rbor" 
1/ William H. Lucio and Cyrus D. Mead, "Investigation of 
Children's Preferences for Modern Pictures", Elementary School 
Journal (May, 1939) 39: 678-689. 
• 
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by Reindel, and "On the River" by Rousseau. There was general 
agreement for these three paintings throughout the choices 
and when the second and third highest ranking pictures were 
taken, the same three came out in like order. The numbers 
of choices in all grades were about the same, so comparisons 
could be made. Tabulations and tables were affected from the 
choices. 
Comparisons of choices and reasons for such: 
1. The highest ranking pictures were those of realistic, 
clear, bright color qualities. 
2. In each grade, modern portraiture and impressionistic 
styles of painting ranked low. In the intermediate 
grades, children tend to like the same modern and 
traditional pictures. 
3. Rank difference formula of correlation was applied 
to ranking of pictures by all three grades: correla-
tion between choices of children in Grades IV and V 
was .87~ .049; between Grades V and VI, .77+ .067; 
between Grades IV and VI, .80.:t.059, indicating a sub-
stantial agreement. 
4. Comparison of choices in three schools: although the 
schools were in different sections of the city, there 
was similar preference for top ranking pictures, show-
ing that background does not influence likes or pre-
ferences for pictures. 
• 
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5. Comparisons of boys' and girls' choices: 
a. Boys favored "New England Harbor", second ranking 
picture, three times as much as girls • 
b. Boys show a slight preference over girls for por-
traits, while girls preferred still-life and room 
interiors, the essence of peace and quiet. 
c. There was a correlation of .?6-.070 between both 
sexes indicating a tendency toward similar choices. 
6. Children's reasons for preferences: 
a. Keen consciousness of artists' use of color. 
b. Adjectives used to describe reasons: good, pretty, 
nice, interesting, beautiful, lovely, best, the 
best one, simple. 
c. Where portraits were described, they noted ex-
press·ions. 
d. Interest in realism wa s displayed, also in nature, 
story-telling aspect, remembrances, indirect ob-
servation of proportions. 
Summary and conclusions: 
1. Care should be taken in selection of modern pictures 
for study. 
2. Children have definite preferences. 
3. Those pictures selected would probably be good for 
use of study. 
4. Children of Grades IV, V, VI differ little in preferences. 
• 
• 
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5. Children at these grade levels show no particular. 
interest in any one artist's works. 
6. Socio-economic background has little effect on choices • 
7. There is a slight difference at these grade-levels 
between boys and girls. 
8. Reasons for choices: 
a. Artist's use of color 
b. Favorable adjectives 
c. Individual interests 
d. Realism 
e. The way the picture was made. 
f. According to the rankings, of least interest were 
the story-telling and action elements of pictures. 
An investigation by Katz.-- Seeking to learn elementary-
.school pupils' preferences for traditional and modern paint-
ings, the differences from grade to grade, between boys and 
girls, and school to school, and to estimate the correlation 
between preferences for traditional and modern paintings, 
Katz l/ tested 2437 boys and girls in Grades II through VI 
in five different schools. He also sought to determine the 
correlation betwe~n preferences for traditional and modern 
paintings and age in months, to estimate the correlation 
between preferences for traditional and modern paintings and I .• Q • 
1/ Elias Katz, Children's Preferences for Traditional and Modern 
Paintings. Bureau of Publications, Teachers College, Columbia 
Univers~ty, 1944. 
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Comprising the pictures used in the test were traditional 
ones from the Elementary Art Syllabus and Course of Study of 
a large public school system. They were Italian, Dutch, Flemish, 
French, German, Renaissance, eighteenth century English por-
traits and some nineteenth century American academic paintings. 
To these were added modern paintings. These were submitted to 
judges and from their selections, 64 pairs, one traditional 
and one modern for each pair, were approved. Color reproduc-
tions of these in Kodachrome were mounted in pairs on 2 by 
2 inch lantern slides. 
Three of the schools used in the testing were New York 
City Public Schools, one was in a New Jersey township, and 
one was a private progressive school in New York City. Each 
had a different soci?-economic level, with variation in loca-
tion, size, cultural background and in intelligence level of 
the children. Testing proc.edure was developed and standardized 
through preliminary experimentation. Sixteen tables were set 
up from tabulations. 
The Katz study concludes.-- .The conclusions and implica-
tions rendered from the Katz report are .the following: 
1. Test for preferences for traditional and modern 
paintings gave evidence of validity and reliability. 
a. Validity demonstrated by high consensus of agree-
ment (84.2%) among eleven judges with respect to 
items in test and by power of test as whole ~o 
differentiate among the children when grouped 
by grade, sex, and school. 
b. Reliability was estimated both by pre-testing 
and by odd-even correlation, the coefficients 
averaging between .75 and 80. 
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2. In ratio of about 3 to 2, results showed that elemen-
tary school children preferred traditional paintings 
to modern paintings. This result was not surprising 
since children know more of and see more traditional 
paintings. This indicates that adults choices for 
pupils are.only a pa rt of what they like. In 16 
out of the 64 pairs of paintings, they preferred the 
modern. 
3. Preferences for traditional paintings increased from 
Grade II through Grade VI. This might indicate shift 
in preferences in direction of greater conformity 
to adult standards. 
4. Lower grade levels showed greater preferences for 
modern painting. This might indicate that the 
younger the child, the less his spontaneous and pri-
mitive preference for traditiona l, and greater his 
direct emotional preference for modern painting. 
5. The increase toward traditional painting preferences 
as grade level heightened showed acquisition of adult 
standards of taste until their original spontaneous 
• 
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liking for modern paintings has been over-laid with 
a borrowed standard. 
6. Preferences became somewhat stabilized at Grades V 
and VI. Statistical differences between mean pre-
ference scores at these two grade levels were not 
present. These findings point to a need for further 
investigation of preferences for traditional and 
modern paintings at grade levels above the sixth 
grade. 
7. Differences between schools: 
a. Differences in age from school to school, only 
slight. 
b. Differences in I.Q. from school to school appreci-
able, but score on test and I.Q. was most signifi-
cantly different from zero correlation. I.Q. is 
not a factor in influencing choices. 
c. Dif.ferences in instruction between public schools 
and private, but this difference did not affect 
preferences~ 
d. Difference in socio-economic status of children 
1NaS appreciable, and results indicate that the 
higher the socio-economic level, the greater 
tendency toward preference for traditional painting. 
8. Girls slightly preferred traditional paintings more 
than boys. 
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9. There was observed a steady decrease in sex differ-
ence in preferences from Grade II through VI. 
10. Where subject matter consisted of portraiture, there 
. , was greater preference for traditional; where land-
scape, greater preference for modern. Children did 
not like distortion in the human form as well as in 
landscapes. Richness of color in modern landscape 
appealed to them. 
·-
11. Girls preferred .traditional portraiture to boys, 
while boys preferred traditional landscape to girls. 
Thus, distortion of the human form is more offensive 
or disturbing to girls than to boys. Similarly, 
imaginative treatment of nature was more disturbing 
to boys. 
Summary of previous research.-- The six foregoing investi-
gations of children's preferences for pictures can be summarized 
in this manner: 
1. Children do have definite and wide variety of pre-
ferences for paintings and for elements or content of 
paintings. 
2. Color, subject matter, and realism, in this order, 
largely influence the choices of children from Grades 
I through V:J:II. 
3. Children from Grade I through VIII have a greater 
preference for traditional or classical painting than 
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for modern painting, but do show interest in modern 
painting. 
a. The lower the gra de level, the more the a ppeal 
of modern painting . 
b. Figure painting in the traditiona l vein is pre-
ferred to tha t of modern where distortion is 
employed. 
c. Preferences for traditiona l painting seem to 
become more stabilized, more . uniform, at the V 
and VI gra de levels. 
4. Boys and girls in most ca ses tend to dif f er slightly 
in preferences of pictures and paintings; boys have a 
tendency to prefer marines, adventure, and portraits; 
girls have a tendency to prefer landscapes, groups, 
still-life. 
5. Still-life paintings are of the least interest to 
children of Grades I through VIII. 
6. Children with high I. ~ 's. have no significantly differ-
ent choices for paintings as compared with those of 
children of lower I. Q's. 
7. Children of higher socio-economic backgrounds have 
only slightly different preferences as compa red with 
the preferences of children of lower socio-economic 
backgrounds. A slightly higher preference for tradi-
tional paintings is observed to accompany higher 
socio-economic status. 
• 
• 
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B. Gifted, or s pecially tra ined children have about the 
same preferences as average children but analyze their 
reasons for such preferences from a more technical 
. viewpoint. Thus, knowledge of technical qualities 
does not influence preferences. 
9. Race does not affect preferences of children. 
10. Consideration of children's preferences for pictures 
should influence selection of pictures for study. 
11. There is need for more scientific research of children's 
interests in pictures; for their interests in color, 
mass, line, subject matter, technical qualities, 
traditiona l paintings as compared with modern, and 
of various styles of modern painting . 
12. There is need for more objective studies of children's 
interests in paintings at both the elementary and 
secondary-school levels • 
CHAPrER II 
JUNIOR-HIGH-SCHOOL PUPILS' PREFERENCES 
OF MODERN PAINTINGS 
The Experiment 
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Pupils participating in experiment.-- The experiment to 
learn the preferences of seventh and eighth-grade boys and 
girls of eighteen modern paintings was conducted in three ele-
mentary-junior-high schools in the town of Randolph, a residen-
tial locality of 10,000 residents in Eastern Massachusetts. 
The schools where the experiment was conducted were the 
Prescott School, the Belcher School, and the Devine School. 
All seventh and eighth grade classes of each school partici-
pated in the inquiry: two seventh grade and three eighth 
grade classes from the Prescott School, one seventh and two 
eighth grade classes from the Devine School, and one seventh 
grade class from the Belcher School. A total of 280 pupils 
were subjects for the study. 
In the case of all schools cooperating, heterogeneous 
grouping was the practice in each class. The investigator 
did not see~ to learn Intelligence Quotients of the pupils 
·used in the investigation. The socio-economic backgrounds 
of the children from all three schools were approximately or 
the same level, that of middle-class rating, with parents 
being in the majority of cases clerical and factory workers, 
mechanics, salesmen, or small shop owners. The pupils in-
volved have art instruction once a week for a period of 40 
• 
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minutes, and have picture study of an informal nature to a very 
limited degree. 
Visits to puPils.-- Two visits were made to each of all 
the classes, and the same group of pictures were used in ·each 
trip. Three styles of modern painting comprising the group 
of pictures were examined by the participants: Impressionistic, 
Expressionistic, and Abstract Paintings. Within each style 
of painting there were three subjects, landscape, figure, and 
still-life. Composition of each style of paintings was made 
in the following manner: two landscapes of the Impressionistic 
style of painting, two of the Expressionistic style, and two 
of the Abstract style of painting; two figure paintings of the 
Impressionistic style, two of the Expressionistic, and two of 
Abstract painting; completing the group of eighteen reproduc-
tions, there were two still-life paintings of the Impression-
istic, two of the Expressionistic, and two of Abstract paintings. 
Styles of paintings defined, Impressionism.-- Impressionism 
is the style of painting that places emphasis on interest in 
light an~ its effect on color. That type of painting which 
makes its prime effort that of capturing the appearance of 
light on objects by using pure spectrum colors, mixing only 
with white, and producing color sensations that are character-
istic of nature. Thomas Craven!/ submits this definition, 
" •••• to record what the eye could take in at a./ 
glance •••• The men who rallied round Monet and Pissarro 
laid the grE;~atest stress on "the innocence of the eye", 
1/ Thomas Craven, Modern Art. Simon and Schuster, Ne~ York, 
1934, p. 70-71 
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the eye that registers nature i mpartially like the lens / 
of a camera and is not hampered by the action of a critical ' 
and inquiring mind •••• They were outdoor painters deter-
mined to transfer to canvas the vivid contrasts of sun-
light and shadow •••• they began to enliven their canvases 
by injecting complementary tints into the shadow. Next, 
they indicated not only shadows but local colors by 
facets of pure pigment varying in tint and hue, which 
when recomposed by the e~e at a distance, produced the 
vibrant animation of nature itself. For example, in 
painting grass, they did not use a prepared green, but 
stippled the · canvas with little touches of blue and 
yellow, leaving the blending process to the s pectator." 
Edward Rothschild's description1/ of Impressionism co~-
cisely states, 
"Impressionism means, as far as the idiom is concerned, 
that the eye, and eye alone, determines the picture •••• In 
terms of hue, Impressionism sought the "naturalistic" 
effect of light by means of chromatic saturation. Since 
the spectral colors result from the disintegration of 
white light and may be reintegrated into white light 2 
a full assortment of spectral hues in a pure, unmixea 
state will produce the illusion of light when they are 
"mixed" on the retina." 
Typical of this style is the "Cathedral Series" of Monet 
in which he endeavors to portray with broken colors of pure 
pigment, the sheen of strong sunlight upon the facades of 
cathedrals. 
Expressionism.-- The style of painting wherein effort is 
made to render the subject in respect to one's knowledge and 
emotions concerning it. Color, line and mass ar~ used func-
tionally to show movement, weight, bulk, space; design of work 
is carefUlly considered, and distortion practiced if it aids 
1/ Edward F. Rothschild, "The Meaning of Unintelligibility 
Tn Modern Art", The Renaissance Society of the University of 
Chicago, p. 37-39 
·•· 
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interpretation of the subject. 
From Mathe~/ we draw this description, 
"This means the de parture from actual a ppearance that 
the artist makes either to express his emotion or to em-
phasize a s against wha t the eye sees in the object what 
the mind knows to be there •••• Expressive distortion 
is simply the artist's alteration or deformation of 
a ppea r ances to express the emotion he feels before them. 
It has the same relation to picturial plain statement, 
re presentation, t hat irony , hype r bole, or metaphor have 
to literary plain sta tement or description." 
Craven2./ offers the ensuing on the same subject: "And 
this in a movement founded on Cezanne's doctri ne that "art 
should not i mitate nature, but should express the sensations 
aroused by nature •••• the emotional expressionists- those 
professing to portra y, in its original purity, the effect 
of a given experience on their sensitive souls." 
Typifying this style are the works - with the exception 
of his earliest productions - of VanGogh tha t express his 
reactions to the forces of movement, mass, form in all natural 
and man-made objects. 
Abstract painting .-- The style of painting stressing 
simplicity of form or pure design. It claims the right to 
go beyond external and actual appearances and use basic geo-
metric structure of the subject, thus placing emphasis on 
form r ather than on subject matter. 
1/ Frank Jewett Mather, Jr., Modern Painting . Garden City 
Publishing Co., Inc, Garden City , New Tork, 1935, p. 344-347 • 
2 / Thomas Craven, Modern Art. Simon and Schuster, New York, 
1934, p. 70-71. 
• 
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Mathe~ on the subject renders this explanation: 31 "It· 
merely substitutes for the single aspect of an object, multi-
form mental assertions about the object considered in ~11 its 
aspects." 
Craven:/ this: "The intellectual abstractionists - those 
believing in pure form, that is, form as an isolated phenomenon 
living its own life and independent of human implications." 
Typical of these descriptions are the works of Pablo 
Picasso, Georges Braque, Georges Rouault. 
Preparation and arrangement of materials for the experi-
ment.-- The reproductions of the eighteen paintings used in the 
experiment were imported and domestic, colored post cards 
measuring four by six inches. These cards were printed in 
France, England, Italy ~nd the United States, and were selected 
as accurately as possible in consideration of their subject 
content, authenticity of color, and agreement with defini-
tions offered for the three styles of painting. 
Each card was enclosed in cellophane, sealed with scotch 
tape and then joined to another card similarly prepared to 
make a series of six. In the lower right corner of each card 
was placed the code number that corresponded with the title 
of the picture; these code numbers were covered with scotch 
tape to prevent loss • 
1/ Op. cit. p. 379-380 
2/ Op. cit. p. 189 
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Code, title, artist, style of painting of pictures used 
in experiment.--
Code Landscape Artist 
(1) "West Church Tower, Claude Monet 
.Amsterdamn 
(2) nst. Tropez" Paul Signac 
(3) "Landscape of Ile Paul Cezanne 
de France" 
( 4) "L' estaque" Paul Cezanne 
(5) "Cliffs and Boats" George Braque 
(6) "Maubeuge" Jean Hugo 
Figure 
( 7) "LeJ ournal 
Nationale" 
( 8) "Amazone" 
(9} "Mademoiselle Gachet 
Playing the piano" 
( 10) "Liseuse, Girl 
· Reading" 
(11) "A Young Girl's 
Adventuren 
(12) "Penelope" 
Still-life 
Eduard Manet 
Eduard Manet 
Vincent VanGogh 
Auguste Renoir 
Paul Klee 
Carlo Carra 
Style of Painting 
Impressionism 
Impressionism 
Expressionism 
Expressionism 
Abstract 
Abstract 
Impressionism 
Impressionism 
Expressionism 
Expressionism 
Abstract 
Abstract 
(13) 
(14) 
(15) 
(16) 
(17) 
(18) 
"Flowers" P. Bonnard I mpressionism 
"Carpets" 
"Milk Pot, Apples 
and Citron" 
"Flowers in Copper 
Vase" 
"Still-life, Fruit 
and Guitar" 
"Vase of Flowers" 
Henry Matisse Impressionism 
Paul Cezanne Expressionism 
Vincent VanGogh Expressionism 
George Braque Abstract 
Maurice de Vlaminck Abstract 
\Vhen each series of six was arranged in the order stipulated, 
it was folded in accordian style and placed in an appropriately 
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sized envelope. In the first visit to schools, the envelopes 
were marked on the outside either of three titles in relation-
ship to its contents: Group I - Landscapes, Group II - Figures, 
Group III - Still-lives. In the second visit the envelopes 
· we r e marked simply Group I, Group II, or Group III in respect 
to the style of painting enclosed. A sufficient number of 
kits were made to enable each participant to have one for each 
phase of the experiment. 
The arrangement of pictures in kits at the first visit 
was in the following manner: the kit of landscapes, codes {2), 
(4), (5), (1), (3), (6); the kit of figures, codes (10), (12), 
(7), (11), (8), (9); and that of still-lives, (15), (13), (17), 
( 14) ' ( 16) ' ( 18) • 
At the second visit, this became the arrangement: the 
kit of pictures of the Impressionistic style, (2), (8), (13), 
(1), (7 ), (14); that of the Expressionistic style, (3), (10), 
(15), (4), (9), (16); and that of the Abstract style, (5), 
(12), (18), (6), (11), (17). 
In the first visit to each class, the investigator inform-
ed the pupils tha t she was present not to give a test or exam-
ina tion but rather to secure their help in trying to carry out 
an experiment; the experiment was tha t of trying to learn 
what paintings they like best of a group selected, and to 
learn their r~asons f or liking them. The classes were also 
informed that the paintings had been a rranged into three 
• 
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groups, one of landscapes, one of figures, and one of still-
lives. The inquirer then handed out mimeographed forms that 
requested name, date, school, grade, boy or girl, first and 
second choices with reasons of landscapes (Group I), figures 
(Group II), and landscapes (Group III). 
Pupils were given time to fill out the heading of the 
sheets and then the first group of kits, the landsca pes, were 
handed out. The investigator instructed them to open the en-
velopes, take out the six joined pictures and place them across 
the top of their desks; to make their first choices, write 
the reasons for choices. Finally, to make their second choices 
and write their reasons. Pupils were requested not to talk 
with one another since the outcome of the experiment was de- · 
pendent on each individual's own decision. Similarly, figures 
and still-lives were introduced to each class. 
Findings of First Visit 
to Learn Preferences of Styles of Paintings 
Seventh and eighth grade girls' preferences of three 
styles of modern landscape painting.-- In the instances of 
both grades of girls, there were demonstrated greater pre-
ferences in the first choices for the more realistic type 
of painting; to word it otherwise, both seventh and eighth 
grade girls find distortion less appealing than more natural 
looking effects. However, the least amount of appeal in 
respect to Abstract landscapes was displayed in the upper of 
the two grades. Note Table 1. 
• 
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Table 1. Seventh and eighth g r a de girls' preferences of three 
styles of modern landscape pa inting, first choice. 
Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3) ( 4) ( 5 ) ( 6) ( 7) (8) 
I mpressionism (1)-- 17 27 12 17 29 22 
(2)--- 12 19 20 28 32 24 
Expressionism ( 3) __ ..; 13 21 15 21 28 21 
( 4) --- 13 21 19 27 32 24 
Abstract ( 5) --- 2 3 1 1 3 2 (6)-- 6 9 4 6 10 7 
Total b3 1100 71 100 134 100 
Interesting to observe is the fact tha t although the dis-
tribution is somewhat similar between the two grades~ the 
eighth grade girls chose l andscapes where water was featur-
ed in the composition whereas the seventh grade girls tended 
to prefer those emphasizing land, trees, houses. Both grades 
of girls preferred the I mpressionistic style of landscapes. 
With seventh grade girls the most popular landscape was 
Claude Monet's "West Church Tower, Amsterdam" . The eighth 
grade girls chose Paul Signac's "St. Tropez". The latter 
picture and "L'estaque" by Cezanne received the higher number 
of votes when both grades of girls were considered collectively. 
Seventh a~d eighth grade boys' preferences ,,pf three styles 
of modern landscape painting.-- The unpopularity of Abstract 
•, .• 
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painting continues with boys or the same grade levels, but -
perhaps some significance can be placed on the fact that both 
Table 2. Seventh and eighth grade boys' preferences of three 
styles of modern landscape painting, first choice. 
Seventh Eighth Total 
Grade Grade 
Style Code 
INurn- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
t l) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) (7) ( 8) 
I mpressionism (1)--- 14 18 12 20 26 19 
(2)--- 31 40 21 36 52 38 
Expressionism (3)--- 7 9 12 20 19 14 
(4)--- 11 14 7 12 18 13 
Abstract ( 5) --- 7 9 2 3 9 6 (6)--- 8 10 4 7 12 9 
No vote- 1 2 1 1 
Total 78 100 59 100 137 100 
boys and girls of the seventh grade seem to have greater in-
terest in Abstract landsca pes than do eighth grade boys and 
girls. Note Table 2. 
Greater agreement is observed between the boys of seventh 
and eighth grades than between girls of the same levels. Both 
grades of boys registered the greatest preference, 38 per cent, 
for Paul Signac's "St. Tropez" of the Impressionistic style of 
painting. With both boys and gi~ls, the type of painting pre-
ferred was that of the Impressionistic school where the ef-
fects of outdoors are the major features and where broken 
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color is fre quently used to secure intensity of color. 
Seventh and eighth grade girls' preferences of three 
styles of modern figure painting.-- Girls of the seventh and 
eighth grades displayed definite preferences in their con-
sideratiOns of modern figure painting , and a noticable un-
Table 3. Seventh and eighth grade girls' preferences of three 
styles of modern figure painting , first choice. 
Seventh El.ghth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3) ( 4) ( 5 ) (b) ( '1 ) (~) 
I 
Impressionism ( 7) --- 2 3 2 3 4 3 ( 8) --- 19 30 15 21 34 26 
Expressionism (9)--- 9 14 11 15 20 14 
(10)--- 30 48 38 54 68 51 
Abstract (11)--- 0 0 2 3 2 2 
( 12) --- 2 3 3 4 5 3 
No vote--- 1 2 0 0 1 1 
Total 63 100 71 100 134 100 
popularity of the figure in Abstract painting was evidenced. 
Note Table 3. With both seventh and eighth grade girls, the 
highest vote was for Renoir's "Liseuse, Girl Readingn of the 
Expressionistic school of painting. This painting embodies 
the rich, oi~-pastel effect that Renoir was capable of ren-
dering, and is a most pleasant composition. Although the 
figure work of the Impressionistic school received votes, it 
• 
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does not quite enlist the favor with them that landscapes of 
the 1: pressionistic style did. "A Young Girl's Adventure" 
by Klee re·cei ved no votes from seventh grade girls and only 
two from eighth grade girls. This tabulation may indicate 
that distortion of the human form as observed in the Abstracts 
is either repulsive, uninteresting, or unintelligible to these 
girls. 
• Seventh and eighth grade boys' preferences of three 
styles of modern figu r e painting.-- A wider dispersion 'than 
with girls is displayed in the seventh and eighth grade boys' 
Table 4·· Seventh and eighth grade boys' preferences of three 
styles of modern figure painting, first choice. 
Seventh Ei ghth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) ( 7) ( 8) 
Impressionism ( 7} --- 11 14 5 9 16 12 ( 8} --- 18 23 9 15 27 19 
Expressionism ( 9} --- 18 23 13 22 31 22 
( 10} --- 8 10 16 27 24 18 
Abstract (11)--- 4 5 4 7 8 6 
' ( 12} --- 15 20 9 15 24 18 
No vote--- 4 5 3 5 7 5 
Total 78 100 59 ~00 T37 lOO 
choices of the same subject, figures, when three styles of 
figure painting were examined simultaneously. Distortion 
• 
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of the human form does not a ppea r to affect boys' choices a£ 
it does girls, and there is l a ck of agreement ·between the two 
grade levels of boys. Note Table 4. "Amazone" by Manet of 
the TI:npressionistic style of painting, and "Mademoiselle 
Gachet Playing the Piano" by VanGogh of the Expressionistic 
were the seventh grade boys' choices. "Liseuse, Girl Reading" 
by Renoir of the Expressionistic style was the eighth grade 
choice. "Mademoiselle Gachet Playing the Piano" polled 22 
per cent of all the boys' votes, the highest percentage. The 
fact that four seventh gra de boys and three eighth grade boys 
voted that they did not like any, and the wide dispersion may 
indicate a general a pathy or disinterest in modern figure 
painting, in this case, that of young women. 
Seventh and eighth girls' and boys' preferences of three 
st.yles of modern st.ill-ljfe painting.-- A greater agre ement in 
Table 5. Seventh and eighth gr ade girls' preferences of 
three styles of·modern still-life painting,first choice . 
Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- . Per- Num- Per-
ber cent ber cent ber cent 
{ 1 J (2} { 3 ) ( 4) 151 { 6) ( 7) { 8 J 
I mpressionism ( 13) --· 16 25 21 30 37 28 
( 14) --· 3 5 1 1 4 3 
Expressionism ( 15) --· 11 18 4 6 15 12 { 16 )--· 29 46 44 62 73 54 
Abstract { 17) --· 0 0 0 0 0 0 
{ 18) --- 4 6 1 1 5 3 
Total 63 100 71 100 134 100 
. 
• 
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choic e s between boys and girls obta ins where still-life is . 
the subject, with the pict ure receiving the most votes with , 
boys and girls of the two grades being VanGogh's "Flowers in 
a Copper Vase"; that rating second highest, P . Bannard's 
"Flowers" . Note Tables 5 and 6. Although still-life of 
flowers and fruit comprised the kit, flowers were rated high-
est in popularity with both sexes. Still-life composed of 
fruit received a higher r ating with boys of both seventh and 
eighth grades than it did with girls. Consistently displaying 
weakness in preference were the Abstract paintings, with the 
g r eater strength in favora ble votes coming in mo st cases from 
seventh graders, girls a nd boys. "Still-life-Fruit and Guitar" 
Table 6. Seventh and eighth grade boys' preferences of three 
styles of modern still-life painting, first choice. 
- Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
11} (2} ( 3) (4) ( 5 } ( 6) ( 7) ( 8) 
Impressionism (13)--- 22 28 16 27 38 27 ( 14)--- 6 8 4 7 10 7 
Expressionism (15)--- 18 23 15 26 33 25 ( 16} --- 26 33 24 40 50 36 
Abstract (17)--- 2 3 0 0 2 2 (18)--- 3 4 0 0 3 2 
No vote--- 1 1 0 0 1 1 
Total 78 100 59 100 137 100 
• 
• 
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by George Braque received no votes from seventh and eighth . 
grade girls, and only two from seventh grade ~oys, none from 
eighth grade boys • 
Conclusions.-- Children of the seventh and eighth grades 
prefer the Impressionis~ic style of landsca pe painting. The 
Spearman formula for finding coefficients of correlations was 
applied and it was learned that no appreciable difference in 
choices of the seventh and eighth grades obtained as is demon-
stra:ted by a coefficient pf correlation of +.88. Between chil-
dren of both grades the correlation was proven to be +.85, a 
slight increase of disagreement; between seventh ·grade boys 
Table 7. Seventh and eighth g rade boys' and girls' preferences 
of three styles of modern landscape painting, first 
choice. 
Seventh .l!.!ighth Total 
Grade Grade 
Style Code 
Num- Per- Num:- Pe.r- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) 131 ( 4) { 5 ) { 6) (7) {8) 
Impressionism (1}-- 31 22 24 18 55 20 {2}-- 43 30 41 32 84 31 
Expressionism ( 3} --- 20 15 27 20 47 18 
( 4) --- 24 17 26 20 50 18 
Abstract ( 5) --- 9 6 3 2 12 4 ( 6) --- 14 10 8 
' 
7 22 8 
No vote-- 0 0 1 1 1 1 
Total 141 100 130 100 771 100 
J 
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and girls, ~.64; between eighth grade boys and girls, ~.88. 
Note Table 7. 
The Expressionistic style of figure painting was the 
choice of seventh and eighth gr ade children with a high degree 
of agreement in correlation of the two gr ades, +. 93. With 
Table 8. Seventh and eighth g rade boys' a nd girls' prefer-
ences of three styles of modern figure painting, 
first choice. 
Seventh Ei ghth Total 
Grade Grade 
'• 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
{ 1) ( 2) { 3 } { 4) ( 5} ( 6) (7} { 8) 
I mpressionism (7)-- 13 8 7 6 20 7 
(8}-- 37 27 24 18 61 22 
Expressionism (9)-- 27 19 24 19 51 18 
(ld)--- 38 29 54 40 92 36 
Abstract ( 11) -- 4 2 6 5 10 4 
( 12}--- 17 12 12 10 29 10 
No vote- 5 3 3 2 8 3 
Total 141 100 130 100 271 100 
boys and g irls of the two gr ades, the coefficient became 
.81; seventh g rade boys and girls, +.62; ei hth grade boys 
and g irls, +.93. Note Table 8. 
The style of still-life painting that wa s most f avored 
by seventh and eighth grade children wa s that of the Express-
ionistic style of painting ; almost perfect correlation obtain-
• 
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ed between the two grades, +-99. Note Table 9. It continues 
high between boys and g irls of the two grades with a coeffic-
ient of +.96; with seventh grade girls and boys, +.96, and 
Table 9. · Seventh and eighth grade boys' and girls' prefer-
ences of three styles of modern still-life painting, 
first choice. 
Seventh E1ghth Total 
Grade Grade 
Style Code 
~um- Per- Num- Per- Num- Per-
ber cent ber cent ber cent ( 1) ( 2) ( 3 ) ( 4) ( 5) ( 6) ( 7) (8) 
Impressionism (13)--- 38 27 37 28 75 27 (14)--- 9 5 5 4 14 5 
Expressionism {15)--- 29 21 19 16 48 18 (16)--- 55 40 68 51 113 45 
Abstract ~17)--- 2 1 0 0 2 1 18)--- 7 5 1 1 8 5 
No vote- 1 1 0 0 1 1 
Total 141 100 130 100 271 100 
eighth grade boys and girls, +.9~. 
It is the Expressionistic style of painting that is pre-
ferred of the three styles in two instances out of three, in 
consideration of landscape, figure, and still-life paintings. 
From the correlation made, the greatest lack or agreement as 
to choices occurs between girls and boys of the seventh grade 
particularly in polling of landscape and figure choices. Boys 
and girls of t he eighth grade tend to agree in preferences, 
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and this may possibly indicate that as the grade level 
heightens, greater uniformity or agreement prevails between 
the two sexes. Further research or investigation in this 
direction at higher gr ade levels mi ght off er more enlighten-
ment of the condition. Greatest agreement was found in con-
side r ation of still-pa inting. 
Seventh a nd eighth gr a de boys' and girls' preferences 
/ 
of three styles of modern landscape painting, second choice.--
It was lea rned that seventh grade girls' choices r emained 
similar to t heir first selections when second choices were 
sought; "West Church Tower, · Amsterdam" by Claude Monet still 
received the highest number of votes. This s ame picture was 
most popula r with eighth grade girls in s econd selections. 
As evidenced in Table 10, Abstract paintings continue un-
popular with both gr ades of girls. The only significant 
Table 10. Seventh and eighth gr ade gi r ls' preferences of 
three styles of modern l a ndscape painting, second 
choice. 
Seventh Ei ghth Total 
Grade Grade 
· Style Code 
INurn- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( ~) ( 3 ) ( 4) ( 5 ) (b) ( 7) T8) 
Impressionism (1}-- 16 25 18 25 34 25 (2)-- 10 15 6 8 16 12 
l:!: xpressionism ( 3) --- 11 18 16 23 27 20 
(4)-- 9 14 16 23 25 18 
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Table 10. (concluded) 
Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
· ber cent ber cent ber cent 
( l) ( 2) ( 3 ) ( 4) ( 5) ( 6) ( 7) ( 8) 
Abstract (5)-- 3 5 l l 4 3 
No vote-- ll 18 8 ll 19 15 
Total b3 J.UO 7J. lOU l34 lOO 
change in voting was the factor of 'No vote'. This increase 
carries through generally with both boys and girls in all 
three subjects when second choices were sought and may be 
attributable to a n~ber of conditions; it may be tha t this 
type of inquiry of necessity limited t he choices, since in-
clusion of more items was impossible, or that the pictures 
were well enough equated as to their construction, content, 
~olor, to make second choices difficult. It is the Impress-
ionistic style of painting that prevails with all girls in 
the second choice preferences. 
In the second choices of boys, "Landscape of Ile de 
France" by Paul Cezanne was the favorite of 7th graders and 
"St. Tropez" by Signac the highest in favor with .those of the 
eighth grade; this substantiates the indication of their pre-
ference for water scenes. Again, it can be observed in Table 11, 
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Abstract pa inting remained at a pproximately the same degree . 
of disfavor. In this voting , seventh gr a de boys chose the 
Expressionistic style of pa inting , while eighth gr ade boys 
selected the Impressionistic. 
Seventh and eighth grade boys' and girls' preferences 
of three styles of modern figure painting, second choice.--
There was a tie between Eduard Manet's "Amazone" and Vincent 
VanGogh's "Mademoiselle Gachet Playing the Piano" with seventh 
Table 11. Seventh and eighth g r a de boys' preferences of three 
styl e s of modern landscape painting, second choice. 
Seventh Eighth Total 
Grade Grade 
St yle Code 
Num- Per- Num- Per- Nu_lll- Per-
ber cent ber cent ber cent 
( l) ( 2) ( 3 ) ( 4) f5T To1 -f7T ( 8) 
Impressionism { l) --- 9 12 9 15 18 13 
( 2) --- 17 22 13 22 30 22 
:&: xpre s sioni sm (3)--- 20 25 12 20 32 22 
{4)--- ll 14 9 15 20 15 
Abstract {5)--- 4 5 2 4 6 5 { 6) --- 14 18 6 10 20 14 
No vote- 3 4 8 14 11 9 
Total 78 100 59 100 137 100 
grade girls in their second choice of figure painting. There 
was also a ga in in votes for Abstract figure pa inting . With 
eighth grade g irls, the picture receiving highest recognition 
in the second vote was "Amazone" by Manet, the picture which 
47-
had taken s econd place in the primary voting . Note Table 12. 
Table 12. Seventh and eighth gr ade girls' preferences of 
thr ee styles of modern fi gure painting, second 
choice. 
Seventh Eighth Total 
Grade Grade 
Style Code 
Nmn- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3 ) ( 4) ( 5) (.6) (7) ( 8) 
Impressionism ( 7 ).--- 3 5 4 5 7 5 (8)--- 16 25 27 38 43 32 
Expressionism (9)-- 16 25 8 11 24 18 
( 10) --· 13 21 16 23 29 22 
Abstract ( 11) --- 3 5 3 4 6 5 ( 12) --- 4 6 2 3 6 5 
No vote 
---
8 13 11 16 19 15 
I 
Total 63 100 71 100 134 100 
Boys of the seventh gr ade still selected "Ama zone" in 
the second voting while thos e of the eighth grade registered 
Table 13. Seventh and eighth gr ade boys' preferences of three 
styles of modern fi gu r e painting , second choice. 
Seventh Eighth Total 
Grade Grade 
Style Code 
INum- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) (2) ( 3) ( 4} ( 5 ) ( 6) ( 7) ( 8) 
I mpressionism (7)--- 8 10 1 1 9 5 
( 8) --- •17 22 7 12 24 17 
48 
Table 13. (concluded) 
Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Nam.- Per-
ber cent ber cent ber cent 
( 1) \ ;e ) ( j ) ( 4) ( 5) (b) ( '/) l ~) 
Expressionism (9)--- 10 13 14 24 24 19 
(10)--- 16 21 12 20 28 20 
Abstract (11)--- 14 18 4 7 ·18 13 
( 12) --- 8 10 8 14 16 12 
No vote- 5 6 13 22 18 14 
Total 78 lOO 59 160 137 lOO 
a great increa se in 'No vote'. Eighth grade boys chose 
"Mademoiselle Gachet Playing the Piano" by VanGogh. Again, 
Table 13, this strong 'No vote' may indicate lack of interest 
) 
in figure painting of the nature used in this investigation. 
Seventh a nd eighth gr ade boys' and girls' prefe rences ·of 
three styles of modern still-life painting , second choice.--
In second choices of still-life painting, the seventh g r ade 
girls maint aine d the s ame preferences as in t heir first se-
lection but to a lower degree. At once, eighth g r ade girls 
evidenced a sharp increase i n interest for "Milk Pot, Apples 
and Citron" by Paul Cezanne. The greatest increase in favor 
of Abstract painting of the three subjects examined, observe 
Tables 14 and 15, occured in the second voting of al l child-
ren for still-life painting. This may be due to the f'act that 
• 
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much of the content of any still-life painting is based on . 
arrangements that veer to the geometric and utilize objects 
that tend toward abstract formation. Worded another way, 
Table 14. Seventh and eighth grade girls' preferences of 
three styles of modern still-life painting, second 
choice. 
Seventh Eighth Total 
Grade Grade 
Style Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( l} ( 2} ( 3} ( 4) ( 5 } ( 6) ( 7} ( 8) 
Impressionism ( 13} -- 14 22 19 27 33 25 
( 14} --- 3 5 2 3 5 4 
E x :pre s s i oni sm (15)-- 13 21 21 30 34 27 (16)--- 14 22 ll 15 25 17 
Abstract (17)--- l 2 2 3 3 2 (18)--- 8 13 5 7 13 10 
No vote--- 10 15 ll 15 21 15 
Total bj lUU '( l. l.UU 1.J4 100 
-
the gulf between Impressionism, Expressionism, and Abstract 
painting is perhaps less severe when the subject involved is 
still-life than it is in the ca se of either landscape or 
figure painting. 
With seventh grade boys, observe Table 15, the picture, 
"Milk Pot, Apples and Citron" by Cezanne secured the highest 
score in second v0ting, while eighth grade boys chose "Flowers" 
by Paul Bonnard. Both boys and girls indica ted the least 
amount of preference for Matisse's "Carpets" and George Braque's 
• 
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" Still life, Fruit and Guitar". Although both of these pic-
tures are colorful, they do not appear to have the degree· of 
a ppea l of other still-life pa intings having simpler . composi-
tion and content; interpretation wa s evidently easier in the 
instance of those receiving the higher number of votes. 
Table 15. Seventh and eighth gra de boys' preferences of 
three styles of modern still-life painting, second 
choice. 
Seventh. Eighth Total 
Grade Grade 
Style Code 
INum- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) ( 7) ( 8) 
Impressionism (13)--- 16 21 19 32 35 27 
( 14) --- 7 8 6 10 13 9 
Expressionism (15)--- 22 28 12 20 34 24 (16)--- 17 22 6 10 23 16 
Abstract (17)--- 3 4 5 9 8 6 (18)--- 9 12 7 12 16 12 
No vote--- 4 5 4 7 8 6 
Total 78 100 59 100 137 100 
Findings of Second Visit 
to Learn Preferences of Subjects of Paintings 
Procedure of second visit to learn preferences of sub-
jects.-- In the second visit to the s ame group of children, 
the author presented the same group of pictures in different 
assemblage (note page 33): all paintings . of the Impressionistic 
style of painting formed a unit, all of the Expressionistic 
5·1 
another, and all of the Abstract style the last. By such ar-
rangements, the investigator purported to lea rn the subject 
and picture preferred of each of three styles of modern paint-
ing by seventh and eighth grade aggregations of boys and girls. 
At the same time, to learn how these preferences agreed or dis-
agreed with preferences learned at the first visit where pre-
ferences for style of painting and picture of each of three 
subjects, landscape, figure, and still-life were sought. In 
the second visit, only first choices were sought. 
Seventh and eighth grade girls' preferences of modern 
landscape, figure, and still-life paintings: Impressionistic 
styles of painting.-- A difference was observed, note Table 16, 
Table 16. 
Subject 
( 1) 
Landscape 
Figure 
Still-life 
Seventh and eighth grade girls' preferences of 
modern landscape, figure, and still-life paint-
ings: I mpressionistic style of painting. 
Code 
( 2) 
( 1) ---
( 2) ---
(7)--
(8)---
( 13) ---
( 14)---
No vote---
Total 
::>eventn l!;lgntn 
Grade Grade 
Num- Per- Num-
ber cent ber 
( 3 ) ( 4) ( 5) 
16 24 13 
18 27 16 
1 2 2 
13 20 19 
16 24 19 
2 3 2 
0 0 1 
bb .lUU I~ 
.,. t;,., lin : , 
•' :..I J"Jjl of F ri •K$~io~ 
Li~>r~ .. ry 
Per-
cent 
' ( 6) 
. 18 
22 
3 
26 
26 
3 
2 
.lUU 
'l'Otal. 
Num- Per-
ber cent 
(7) ( 8) 
29 21 
34 25 
3 2 
32 23 
35 25 
4 3 
1 1 
.Lj~ .lUU 
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between seventh a nd eighth grade girls when all six pictures 
of the Impressionistic style were submitted; the former se-
l ected "St. Tropez" by Signac and the latter revealed a tie 
between Manet's "Amazone" and P . Bonnard's "Flowers". Thus, 
of the three subjects comprising this style of painting , seventh 
grade girls preferred landscape to figure and still-life paint-
ing, and eighth gr ade girls preferred the subjects of fi gure 
and still-life painting rather than l andscape. The combined 
preferences were for landscape and ~till-life. 
Seventh and eighth gr a de boys' preferences of modern land-
'scape, ·figure, and still-life paintings:. Impressionistic style 
of painting .-- In the second visit to boys, similarity was 
noted in the choic e s of both seventh and eighth grade boys, 
and seventh grade girls; their preferences in the majority of 
ca ses were for "St. Tropez11 by Si gnac • . This picture had been 
particularly outstanding in favoritism with boys of both grades 
in the first showing of l andscapes. It can be a ssumed from 
these tallies, observe Table 17, that boys prefer l andsca pe 
Table 17. Seventh and eighth gra de boys' preferences of mo-
dern l a ndscape, figure, and still-life paintings: 
I mpressionistic style of painting. 
Subject Code 
Num-
ber 
1 3 
Landscape (1)-- 19 25 16 25 35 25 -
5J 
Table 17. (concluded) 
Seventh Ji:ighth Total 
Grade Grade 
Subject Code 
!Nu._m- Per- Num- Per- Num- Per-
ber cent ber c ent be r cent 
(l) { 2 ) { 3 ) ( 4) ( 5 ) (b) ( 7) ( ~) 
( 2) --- 36 46 32 50 68 49 
F i gure (7)--- 3 4 1 1 4 5 (8)--- 7 9 3 5 10 7 
Still-life ( 13) --- 11 14 8 13 19 13 
(14)--- 1 1 3 5 4 3 
No vote--- 1 1 1 1 2 1 
Total ?ts 1.00 64 1.00 1.42 l.UU 
painting in the Impressionistic style of painting , and tha t 
of the sea scape variety. 
Seventh and eighth gr a de girls' preferences of modern 
l andscape, figure, and still-life paintings: Expre s sionistic 
style of painting .-- When all three subjects of the Expression-
istic school were shown in con junction, l andscape loses some 
Table 18. Seventh and eighth g r ade girls' preferences of mo-
dern l andsca pe, figure, and still-life pa intings: 
Expressionistic style of painting . 
Seventh E1.ghth Total 
Grade Gra de 
Subject Code 
Num- Per..; Num- Per- Num- Per-
ber · cent ber cent ber cent 
( 1) ( 2) ( 3) { 4) { 5 ) { 6) { 7) { 8) 
Landscape (3)--- 12 18 10 14 22 16 -
• 
• 
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Table 18. (concluded) 
:::3event.n .l!;l.gnt.n 'l'Ot.a.l 
Grade Grade 
Subject Code 
~um- Per- Num- Per- Num- Per-
ber ·cent ber cent ber cent 
( 1) ( 2) ( 3) . ( 4) ( 5 ) ( 6) ( 7) ( 8) 
( 4) --- 7 11 10 14 17 13 
F igure (9)-- 6 9 9 12 15 10 (10)--- 22 33 16 22 38 28 
Still-life (15)--- 6 9 5 7 11 B (16)--- 13 20 22 31 35 25 
Total 66 100 72 100 138 100 
of its popularity. Seventh grade girls chose Renoir's 
"Liseuse", eighth grade girls, "Flowers in a Copper Vasen 
Table 19. Seventh and eighth grade boys' preferences of mo-
dern landscape, figure, and still-life paintings: 
Expre~sionistic style of painting. 
Seventh Eighth Total 
Grade Grade 
Subject Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent ( 1) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) ( 7) ( 8) 
Landscape ( 3) --- 33 42 20 31 53 37 ( 4) --- 19 24 14 22 33 23 
Figure (9)-- 6 B 0 0 6 4 (10)-- 7 9 7 11 14 10 
Still-life (15)-- ;z 3 4 6 6 4 (16)--- 10 13 18 28 28 20 
Total 78 100 64 100 142 100 
-
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by V&nGogh. Collectively, girls selected Renoir's "Liseuse, 
Girl Reading". 
Seventh and eighth grade boys' preferences of modern land-
scape, fi gure, and still-life paintings: Expressionistic style 
of painting.-- Landsca pe remains the favorite subject of boys 
of both grades when all works of the Expressionistic style 
were shown to them. Note Table 18. Their selection was that 
of "Landscape-Ile de France" by Cezanne. Girls, as observed, 
did not agree with boys in this choice of subject in this par-
ticula r style of painting. 
Seventh and eighth grade girls' preferences of modern 
landscape, figure, and still-life paintings: Abstract style 
of painting.-- When all Abstract paintings were viewed by girls, 
the preference of both groups was for nvase of Flowers" by 
Table 20. Seventh and eighth grade girls' preferences of mo-
dern landscape, figure, and still-life paintings: 
Abstract style of painting. 
Seventh Eighth Total 
Grade Grade 
Subject Code 
~um- Per- Num- Per- Num- · Per-
ber cent ber cent be r cent ( 1) ( 2) ( 3 ) ( 4) ( 5 ) (6) ( 7) (8) 
Landscape (5)--- 2 3 1 1 3 2 
(6)--- 24 36 28 39 52 37 
Figure (11)--- 4 6 6 9 10 8 (12)--- 5 8 4 6 9 7 
Still-life ( 17)--- 2 3 0 0 2 1 ( 18) --- 28 42 30 41 58 41 
• 
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Table 20. (concluded) 
Seventh Eighth Total 
Grade Grade 
Subject Code 
~um- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3 ) ( 4) ( 5 ) (b) ( 7) ( 8) 
No votes 
---
1 2 3 4 4 3 
Total 66 100 72 100 l)ts J.UU 
Maurice Vlaminck. This denoument is understandable in light 
of previous voting which indicated a general aversion to Ab-
stract paintings; "Vase of Flowers" and "Maubeuge" were the 
least severe in abstract execution of the six Abstract paint-
ings used in the inquiry. Both of these pictures were ren-
dered of subjects that readily lent themselves to geometric 
. 
treatment; a vase and drapery was used in the former and a 
row of houses constituted the subject matter of the latter. 
Observe Table 19. 
Seventh and eighth grade boys' preferences of modern 
landscape, figure, and still-life paintings: Abstract style 
of painting.-- "Maubeuge" by Jean Hugo polled the highest 
number of votes of seventh and eighth grad e boys. Note Table 
20. The vote for "Maubeuge" is a strong one as is evidenced 
by the percentage of 49 for the two grade levels of boys. 
Girls had registered nearly the same favor for "Vase of Flowers" 
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by Maurice Vlaminck. 
Conclusions.-- Boys in all three styles of painting pre-
ferred the subject of landscaDe to both figure and still-
life, consequently exhibiting a narrower range of subject 
choices than girls did who chose all three subjects in vary-
ing degrees. In the master tabl~of the second visit, Tables 
21, 22 and 23, the joint votes of both sexes followed the 
exact pattern of boys choices in the second visit. 
Table 21. Seventh and eighth gra de boys' preferences of mo-
dern landscape, figure, and still-life paint -
ings: ·Abstract style of painting. 
Seventh E1ghth Total 
Grade Grade 
Subject Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) (7) ( 8) 
Landscape ( 5) --- 5 6 1 2 6 3 ( 6) --- 40 51 30 47 70 49 
Figure ( 11 )--- 3 4 4 6 7 5 (12)--- 9 11 10 16 19 13 
Still-life ( 17) --- 2 3 2 3 4 3 ( 18} --- 17 22 13 20 30 21 
No vote-- - 2 3 4 6 6 5 
Total 78 100 64 100 142 lOO 
Children of the seventh and eighth grades preferred, 
observe Table 21, the subject of landscape painting to either 
rigure or still-life in the Impressionistic style of painting. 
A nigh degree of agreement between the two grades was not~d, 
• 
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+.96. Between boys and girls of both grades a little lower 
correlation was revealed, t.86. Boys and girls of the seventh 
grade displayed high agreement with a coefficient of T•93; 
boys and girls of the eighth gr a de the least in this instance, 
-t-.62. 
Table 22. Seventh and eighth gra de boys' and girls' prefer-
ences of modern landscape, figure, and still-life 
pa intings: Impressionistic style. 
Seventh Eighth Total 
Grade Grade 
Subject Code 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) (2) ( 3) ( 4} {5} (6) ( 7) ( 8) 
Landscape ( 1) --- 35 24 29 22 64 23 ( 2) _:. __ 54 37 48 36 102 37 
Figure (7)-- 4 3 3 2 7 2 ( 8) --- 20 14 22 15 42 15 
Still-life ( 13 )--- 27 19 27 20 54 19 (14)--- 3 2 5 4 8 3 
No vote 
---
1 1 2 1 3 1 
Total 144 100 13o 100 21f0 100 
Landsca pes were the most favored of pictures rendered 
in the Expressionistic style, Table 22 , with seventh and 
eighth grade children. Greater disparit y in a g reement oc-
cured in subject preference with these children when correla-
tion was sought between the two grade; the coefficient of 
correlation became t.74. When boys and girls of both grade 
were compared in this statistica l manner, the coefficient ~ 
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was T•67. Boys and girls of the seventh grade had the same 
Table 23. Seventh and eighth gr a de boys' and girls' pre-
ferences of modern landscape, figure, and still-
life paintings: Expressionistic style. 
Seventh Eighth Total 
Grade Grade 
Subject Code 
N"um- Per- Num- Per- Num- Per-
ber cent ber cent ber cent ( 1) ( 2) ( 3.) ( 4) ( 5 ) ( 6) {7) { 8) 
Landscape (3)--- 45 30· 30 22 75 26 (4}--- 26 18 24 18 50 18 
Figure (9)--- 12 9 9 6 21 7 (10)--- 29 21 23 17 52 19 
Still-life (15)--- 8 6 9 6 17 6 (16)--- 23 16 40 30 63 23 
No vote--- 1 1 1 1 2 1 
Total 144 100 136 100 280 100 
reading, +.67; eighth grade boys and girls, +.62. 
Table 24. Seventh and eighth grade boys' and girls' prefer-
ences of modern landsca pe, figure, and still-life 
pa intings: Abstract style. 
Seventh Ei ghth Total 
Grade Grade 
Subject Code 
INurn- Per- Num- Per- Num- Per-
ber cent ber cent ber cent ( 1) (2) ( 3 ) ( 4) ( 5 ) ( 6) { 7) { 8) 
Landscape (5)--- 7 5 2 1 9 5 (6)--- 64 43 58 43 122 43 
Figure ( 11) --- 7 5 10 8 17 7 (12}--- 14 10 14 11 28 l(} 
• 
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Table 24. (concluded} 
Seventh Eighth Total 
Grade Grade 
Subject Code 
Num- Per- Num- Fer- Num- Per-
ber cent ber cent ber cent 
{ l) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) ( 7) ( 8) 
Still-life (17)--- 4 3 2 1 6 2 ( 18") --- 45 32 43 31 88 31 
No vote--- 3 2 7 5 10 4 
Total 144 100 136 100 280 100 
Again in the Abstract style landscape painting continues 
to be the most popular with children of the seventh and eighth 
grades, When coefficient of correlation was sought between 
seventh and eighth grade children, it became +·75; between 
boys and girls of both grades, +.89; between seventh grade 
boys and girls, ~.88 and in the instance of eighth grade boys 
and girls, +.87. 
Landsca pe painting stood first in favor, still-life second, 
_ and figure painting last. It can be assumed, then, that figure 
painting is the least interesting in this type of investiga-
tion to children of these grade levels. The least amount o~ 
agreement occured between eighth grade boys and girls. Note 
Table 24. 
Reasons for Preferences 
Categorie~ of reasons defined.-- The investigator se• 
• 
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lected all mimeographed forms from the first visit to 271 _ 
seventh and eighth grade pupils and tabulated the reasons 
given by them for both first and second choices of pictures 
chosen in the inquiry. These reasan.s fell into eleven cate-
gories that covered as nearly as possible the content of the 
reasons offered for choices. It was, therefore, possible to 
evaluate to a fair degree the reasons for the popularity of 
the pictures used in the experiment, and the extent to which 
each category influenced selections as an entity. 
The categories and the general content of statements or 
reasons given are the ensuing: 
Color was mentioned as such in reasons, or as "Bright 
colors", "Lively colors", ''good color", or as a particular 
color. 
Under the heading of Composition and Design such ex-
pressions as these were noted: "Well planned", "Just enough 
in it", "Because it is pla in, simple, hasn't too much in it", 
"It has good design", "Objects are balanced" , "I like the way 
it is drawn", "The artist thought a great deal in order to 
plan the picture" , "The artist knew what to put in the . pic-
ture '~ '! 
Realism wa s ca tegoried rrom rea sons such as these: "Looks 
rea l, alive", "Looks more natural than the other", "Looks like 
the real thing", "It looks true. " 
Association: "I like boats and water", "I visited a place 
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on my vacation like that", "Reminds me of Maine", "I like -
music" "I like to readn "I like to eat fruit like that" 
' ' ' 
"Makes me wish I could visit a place like that in the pic-
ture", "We have a boat and go fishing at a place like that 
in the picture", "I like small towns like Randolph and this 
looks like one", "I like towns, I don't like cities." 
For Beauty· the reasons were such: "She's nice to look 
at", "It's pretty'', "It's beautifuln, "The houses and church 
are beautiful", "She's beautiful." 
Comparable to the influence that the Appeal of nature 
exerted on reasons, these are the offerings: "It shows what 
nice things trees, hills and meadows are", "Trees and clouds 
are nice to look a t", "I like flowers, they smell so nice", 
"It shows countryside and meadows that everyone likes", "It 
shows nature like I've never really seen it before." 
For Narrative appeal the gist of reasons followed this 
pattern: "The picture is peaceful and quiet", "It looks like 
flowers in the rainu, "It gives a sort of happiness and peace 
to life", "It is so still", "I can feel the sea and land, I 
would like to go there", "It's so serene and majestic", "It 
has meaning", "You can almost hear .the sea", "It shows other 
cities we may never see", "It has adventure.", 
Unusual qualities read in this manner: "You have to figure 
it out", "Different from anything I ever saw", ''It's the kind 
of pictul'e that makes people laugh", "I like funny looking 
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faces, I like to make them", "It has unusual originali tyn, -
"It's very funny and different looking", "No one would ever 
think of such a thing but an artist", "It's odd looking", "You 
have to have imagination to paint something peculiar like that", 
"It makes you stop to try to figure it outn, "I like the mys-
terious look", "Makes · you think of a bad dream." 
Technique was felt to be the embodiement of expressions 
such as these: "It looks like a great amount of work was put 
into making all those streaks", "It shows hard work", "It 
must have been hard to make all those little spots", "It is 
difficult to use paints that way", "The artist knew how to use 
paints in an interesting way", "The features of her face are 
clear", "I like to see clear features on a face", "The pic-
ture is not blurry like some of the others." 
For Color harmony the reasons were most often of this 
variety: "The artist knows how to blend colors", "I like the 
dark and light colors used togethern, "The colors are dark 
but they are used together so well that they look rich", 
"The colors go well together." 
Action as a category was analogous to these reasons: 
"I like pictures of people doing things", "Good action is used", 
"The woman seems to be actually reading the book", "Action 
makes pictures more interestingn, "It's best to have people 
doing something when you paint them." 
Analysis of frequency of mention of reasons.-- The fre-
quency of mention of Color is predominant with seventh and _ 
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eighth. gr a de girls, pa rticularly the eighth grade, thus de--
signating that factor as t he one having the strongest in-
fluence in their selections. Note Table 25. With these same 
Ta ble 25. Frequency of mention of reasons for preferences of · 
modern pa intings: s eventh and eighth gr ade girls. 
Seventh E i ghth Total 
Grade Grade 
Reason 
Num- per- Num- Per- Num- Per-
be r cent ber cent ber cent ( 1) ( 2) ( 3 ) ( 4) ( 5 ) ( 6) ( 7) 
Color------------------ 99 22 137 24 236 23 
Realism---------------- 65 15 101 18 166 17 
composition a nd Design- 63 14 58 10 121 12 
Beauty-------------~--- 37 8 59 10 96 9 
Nature----------------- 33 7 39 7 72 7 
Unusual qualities------ 25 6 46 8 71 7 
Color harmony---------- 21 5 52 9 73 7 
Pleasant associations-- 39 9 18 3 57 6 
Narrative-------------- 27 6 30 5 57 5 
Technique-------------- 17 4 22 4 39 4 
Action- ---------------- 17 4 11 2 28 3 
Total 443 lOO 573 lOO lOlb J.UU 
-
g roups of girls Realism stands next highest in fre quency of 
mention. It is of interest to note that Realism apparen~ ly 
influenced eighth gr ade girls more so than seventh g r a de 
girls. At once, a more sensitive attitude is observed in the 
case of seventh grade girls than with eighth grade girls in 
respect to the Composition and Design category. It also ap-
pears that Plea sant associations had a greater influence upon 
• 
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seventh grade girls' reasons than it did with eighth grade -
girls. In the instance of eighth grade girls, it is probably 
of some significance that Beauty and Color harmony play strong-
er roles with them than with the lower grade; their sensitivity 
to color combinations and to the attractiveness or prettiness 
of pictures may be keener than is the case with seventh grade 
girls. Considering the two gr ades of girls as a unit, the 
three most frequently mentioned reasons are attributable to 
these categories in this order, Color, Realism, Composition 
and Design. 
Boys of both the seventh and eighth grades differ from 
Table 26. Frequency of mention of reasons for preferences of 
modern paintings: seventh and eighth grade boys. 
Seventh Eighth Total 
Grade Grade 
Reason 
Num- Per- Nu..rn- Per- Num- Per-
ber cent ber cent ber cent 
{ l) (Z) { 3 ) ( 4) ( 5 ) ( 6) { 7) 
Color------------------ 103 21 76 19 179 20 
Composition and Design- 89 18 68 17 157 18 
Realism---------------- 54 11 57 15 111 13 
Color harmony---------- 22 4 48 12 70 8 
Pleasant associations-- 57 12 11 3 68 8 
Nature----------------- 27 6 32 8 59 7 
Beauty----------------- 34 7 22 6 56 6 
Unusual qualities------ 28 6 26 7 54' 6 
Technique-------------- 31 6 17 4 48 5 
Narrative-------------- 23 5 21 6 44 5 
Action----------------- 19 4 12 3 31 4 
Total 487 100 390 100 877 100 ~ 
• 
• 
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girls of the same grade levels in their second most frequently 
mentioned reason for preference; Composition and Design holds 
the vantage in the boys' case, thus signifying that they a re 
more critical or analytical of the construction of paintings 
of the types used in the experiment than are girls of the same 
grade levels. Note Table 26. They are also less verbose than 
girls in reasons given; 134 girls gave 1016 reasons, 137 boys, 
877. Pleasant associations as a category rates rather high, 
third place, with seventh grade boys, the highest total for 
that category of all boys a nd girls participating. At once 
they also indicate an awareness of technical qualities that 
is more acute than is registered with all girls and the eighth 
grade boys in the case of Technique. It is of interest to note 
that Beauty is not as potent a factor with eighth grade boys 
as it is with girls of similar grade level. With both grades 
of boys considered collectively, the three most frequently men-
tioned reasons, or categories, were in this order, Color, Com-
position and Design, and Realism. 
Summary.-- When all reasons forthcoming from seventh 
grade children were classified, Table 27, the order of the high-
. est five categories a ppear in this order: Color, Composition 
and Design, Realism, Pleasant associations, and Beauty. For 
eighth grade pu pils the following: Color, Realism, Composition 
and Design, Color harmony, and Beauty. When reasons of 271 
pupils were evaluated and classified, these five categories 
• 
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stood highest in the following order: Color, Composition an~ 
Design, Realism, Beauty, Color harmony. It is possibie that 
Table 27. Frequency of mention of reasons for preferences of 
modern paintings: seventh and eighth grade boys 
and girls. 
Seventh Eighth Total -
Grade Grade 
Reason 
Num- Per- Num- Per- Num- Per-
ber cent ber cent ber cent 
( 1) ( ~ ) ( 3f ( 4) ( 5 ) ··- · ( cs ) (7} 
Color----------------- 202 21 213 22 415 21 
Composition and design 152 16 126 14 278 15 
Realism--------------- 119 13 158 17 277 15 
Color harmony--------- 43 ~ 100 11 143 8 
Beauty---------------- 71 8 81 8 152 8 
Nature---------------- 60 7 71 7 131 7 
Unusual qualities----- 53 6 72 7 125 7 
Pleasant associations- 96 10 29 3 125 7 
Narrative------------- 50 6 51 5 101 5 
Technique-~----------- 48 5 39 4 87 4 
Action---------------- 36 4 23 2 59 3 
Total 920 100 963 100 1893 ' 100 
the low count for Action is attributable to the fact that only 
one third of the pictures were of the human form where this 
category comes under greater consideration. 
SWTh~ary of Findings and Conclusions 
Summary.-- In order to learn what preferences seventh and 
eighth grade pupils had of a group of 18 modern paintings, the 
investigator made two visits to 280 pupils of the Randolp~Pub-
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lic Schools, Randolph, Massachusetts. She submitted the pi~-
tures arranged in groups according to subject in the f'irst 
visit, and in groups according to style of painting in the 
second visit. There were three subjects that compiled the 
I 
group of pictures, landscape, figure, and still-life; and 
three styles of painting, Impressionistic, Expressionistic, 
and Abstract painting. 
In the first visit, pupils viewed three different styles 
of landscapes, noted thei+ first and second choices, and wrote 
the reasons for their preferences. This same procedure ob-
tained in the case of figure and still~life painting. In the 
second visit, pupils viewed three different subjects of each 
style and noted their first choices. 
From tabulations made the investigator set up twenty-
seven tables, made analyses of these, and evaluated the rea~ 
sons given by pupils for their choices. 
A. Style of Painting Preferences of Seventh and Eighth Grade 
Boys and Girls: 
1. Boys and girls of the seventh and eighth grades have 
definite preferences for certain subjects and styles 
of modern painting. 
2. The Impressionistic style .of landscape painting where-
in the artist features broken color to secure color 
emphasis and where the major aim is to give a fleet-
ing impression of nature, is preferred by both grades 
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of chil&ren to the Expressionistic or Abstract styles 
of painting. 
3. Boys of the seventh and eighth grades have a stronger 
preference for the seascape type of landscape than 
4o girls of the same grade levels. 
4. The Expressionistic style of figure painting wherein 
the artist features a more realistic rendition of 
facial features than either the Impressionistic or 
Abstract styles of painting, is preferred by child-
ren of the seventh and eighth grades. 
5. The Abstra ct style of fi gure painting is less popu-
lar with girls of the seventh and eighth grades than 
it is with boys of the same grade levels. Girls of 
these grades either resent distortion of the human 
form or find it uninteresting more so than boys of 
the same grade levels do. 
6. The Expressionistic style of still-life painting is 
preferred by seventh and eighth grade children to 
either the Impressionistic or Abstract styles of 
still-life pa inting. 
7. The Abstract style of still-life painting is the 
least attractive of three styles of pa inting , Im-
pressionistic, Expressionistic, and Abstract, to 
children of the seventh and eighth grades. 
8. There are difference~ of agreement between the sexes 
at the seventh and eighth grade levels in style pre-
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ference in the instance of still-life painting in the 
Impressionistic and Expressionistic style; girls pre-
fer the Expressionistic, boys the Impressionistic. 
9. There is no significant difference in style choices 
between seventh and eighth g r a de g irls of either of 
three styles of painting , Impressionism, Expression-
ism, or Abstract painting, nor between boys of the 
same grade levels. 
B. Subject Preferences of Seventh and Ei ghth Grade Boys and 
Girls: 
1. Landscapes of the I mpressionistic style of pa inting 
are preferred to either fi gure or still-life pa int-
ing of the same style by children of the seventh 
and eighth gr ades. 
2. Boys of the seventh a nd eighth grades have a strong-
er preference, 74 per cent, for landscapes of the 
Impressionistic style than do girls, 46 per cent, 
of the same grade levels. 
3. Girls of the eighth grade find still-life and figure 
painting of the I mpressionistic style of painting 
more attractive than landscapes of the same styie. 
4. Landsca pe painting of the Expressionistic style of 
painting is preferred to either fi gure or still-life 
pa inting of the s ame .style by children of the seventh 
and eighth grades. 
5. Landscape painting of the Abstract style is preferred 
• 
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to either figure or still-life painting of the same 
style by children of the seventh and eighth grades. 
6. There is greater agreement between boys of the seventh 
and eighth grades as to subject preferences than be-
tween girls of the same grades; boys of both grades 
preferred the subject of landscape in all three styles 
of modern painting , Impressionism, Expressionism, and 
Abstract painting. Girls of the seventh grade pre-
ferred landscapes of the Impressionistic style, fig-
ures of the Expressionistic, and still-life of the 
Abstract style; eighth grade gtrls, fi gure and still-
life of the Impressionistic style, still-life of the 
Expressionistic, and still-life of the Abstract style. 
c. Seventh and E j_ ghth Grade Pupils Reasons for Preferences 
of Modern Paintings: 
Children of the seventh and eighth gr ades offer var-
ious reasons for their preferences of pictures; 
there were eleven ca tegories into which their rea-
sons could be classified. In order of standing they 
were Color, Composition and Design, Realism, Beauty,, 
Color harmony, Nature, Unusual qualities, Pleasant 
associations, Narration, Technique, Action. 
Boys of the seventh and eighth gr a des demonstrate a 
more critica l or analytical attitude toward the Com-
position and Design of pictures than girls of similar 
gr ades do. Girls of the eighth grade exhibit greater 
sensitivity to the Realism and Beauty of pictures than 
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boys of the seventh and eight h grades and girls of 
the seventh grade do. 
D. Pictures Receiving , the Highest Number of Votes: 
1. Choice of style of . painting -
Picture Artist Style 
"St. Tropez" Signac Impressionistic 
"Liseuse - Girl Reading" Renoir Expressionistic 
"Flowers in a Copper Vase"VanGogh Expressionistic 
2. Choice of s~bject 
-
Picture Artist Subject 
"St. Tropez" Signac Landsca l]e 
"Landscape 
-
Ile de Cezanne Landscape 
France" 
"Maubeuge" Jean Hugo Landsca pe 
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